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Vorwort

Top Charts 77 - Die aktuellsten Hits der erfolgreichsten Stars und das Beste aus den Charts!

Shawn Mendes gilt als der aufstrebende Stern am Pop-Himmel. Dass er auch musikalisch zu (iberzeugen vermag, beweist
er mit STITCHES, einem schnellen Popsong, der in die Beine geht. Fiir LOVE YOURSELF hat sich Justin Bieber prominente
Unterstiitzung besorgt: Kein Geringerer als Ed Sheeran schrieb und sang bei dem Stiick mit. Das Ergebnis ist die ideale
Symbiose aus groovigem Gesang und coolem Popsonginklusive ldssigem Trompeten Solo. Hinter dem Namen EFFverbergen
sich Mark Forster und der DJ Felix Jaghn. Beide hatten schon zahlreiche Hits als Solokiinstler in der Vergangenheit. In
dem Song STIMME beeindrucken sie mit einer positiven Message und kombinieren diese mit einem coolen Groove. Lukas
Graham ist eine dénische Band, die erfolgreich Pop, Soul, Funk und Hip-Hop kombiniert. In dem Song 7 YEARS fiigen
sie noch eine Prise Melancholie hinzu und fertig ist der perfekte Pop Piano Hit. Die Single RENEGADES ist der erste
Charterfolg der Newcomer X Ambassadors. Urspriinglich fiir einen Auto-Werbespot geschrieben, begeisterte der Song
aufgrund seines mitreifenden Refrains unzéhlige Fans. Adele hat schon etliche Hits geschrieben, meist gefiihlvolle Piano
Balladen. Ihr Song HELLO trifft wieder ein Millionenpublikum mitten ins Herz und ist ein weiterer musikalischer Héhepunkt
inihrer Karriere.

Das universelle Songhook fiir viele Instrumente!

Fiir Gitarre und Gesang ohne Noten: Songtexte mit Akkorden

Mit allen Songtexten und Akkorden, einfachen Rhythmusmustern und Finger-Pickings kannst du die Songs
in kiirzester Zeit spielen und singen. Eine {ibersichtliche Darstellung, Taktstriche und niitzliche Spielhinweise
helfen dir beim Uben. Alle Akkorde findest du auf einen Blick beim jeweiligen Song.

Fiir Klavier und Digitalpiane: Klavierarrangement

Die Klavierarrangements wurden leicht bis mittelschwer arrangiert und sind so aufgebaut, dass sie optimal am
Klavier klingen. Auf der beiliegenden CD wurden alle Songs von Gerhard Kélbl am Piano ,live” eingespielt.
Somit kénnen alle Songs vor dem Spielen angehdrt werden und sind dadurch leichter zu spielen und
zu erlernen.

Fiir Keyboard, Querflite, Blockfldte, Violine: Melodiestimme in C
Melodiestimme mit Akkorden und alternativen Stichnoten, vollstindigem Songtext, Soundvorschldgen,
Tempohinweisen und Rhythmusangaben.

Fiir Trompete, Tenorhorn, Tenorsax und Klarinette: Melodiestimme in Bh

Die Melodiestimme in Bb entspricht der Melodiestimme in C. Zum Mitspielen gibt es deshalb auf der CD
zusétzliche Playbacks fiir Bb-Instrumente.

Tipp: Ein Keyboard kann deine Stimme mit den Keyboard-Noten begleiten. Es muss nur um zwei Halbtine
tiefer transponiert werden.

Fiir Altsax und Eb-Klarinette: Melodiestimme in Eb

Fiir Eb-Instrumente gibt es eine extra Stimme in Eb. Die tiber den Noten stehenden Akkorde sind klingend in
C fiir Gitarre notiert.

Tipp: Ein Keyboard kann deine Stimme mit den Keyboard-Noten begleiten. Es muss nur um zwei Halbténe
tiefer transponiert werden.

Professionelle Playbacks
Zu jedem Song gibt es ein professionelles Playback auf der beiliegenden CD. Die Playbacks eignen sich
hervorragend zum Mitsingen oder Mitspielen.

Titel 1-6: Playback fiir Keyboard (C-Instrumente)
Titel 7-12: Playback fiir Trompete, Tenorhorn, Tenorsax, Altsax und Klarinette (Bb- und Eb-Instrumente)
Titel 13-18: Piano Version
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Titel O1
¥ Titel 07

Melodiestimme in C
Melodiestimme in Bb %

Stitches

Interpret: Shawn Mendes

Rhythmus: Guitar Ballad Melodieinstrument: Alto Sax

Tempo: J =150

Tonart: C-Dur (Originaltonart: C#-Dur)

© 2015 Music Of Big Deal, TG WorldWide Publishing,
Danny Clementine Music, Mega House Music and Hold The Dog.
This arrangement © 2016 Music Of Big Deal, TG WorldWide Publishing,
Danny Clementine Music, Mega House Music and Hold The Dog.

All Rights Administered by BMG Rights Management (US) LLC.
All Rights Reserved. Used by Permission.
Reprinted by permission of Hal Leonard Corporation.

Musik und Text: Teddy Geiger / Danny Parker / Daniel Kyriakides
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[ thought  that I'd been  hurt be - fore. But no_—_
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- one's ev - er left me guite—  this sore.__
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Your words cut deep - er than a knife. Now | need—
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- some - one—_ to breathe me back— to life._—
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Got a feel-ing that I'm go - ing un - der, but | know that Il  make it out a-live—
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- If 1 quit call-ing you my lov - er move on! You watch me
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bleed un - til | can't breathe, shak - ing, fall-ing on-to my knees. And now that
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Nee-dle and the thread, got-ta Nee-dle

get you out of my head.

HAGE| Top Charts 77 EH 3879

:::::::::::

.‘,
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wind up dead.
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Nee-dle and the thread, got-ta  get you out of my head.  Nee-dle and the thread, gon-na  wind up dead.
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Nee-dle and the thread, got-ta  get you out of my head.  Nee-die and the thread, gon-na  wind up dead.
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Nee-dle and the thread, got-ta  get you out of my head, get you out of my head! You watch me
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bleed un - til | can't breathe, shak - ing, fall-ing on-to my knees. And now that
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Trip-ping o - ver my - self, ach - ing, beg-ging you to come help. And now that
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I'm with - out— your kiss €S, 'l be need ing stitch es.—  And now that
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I'm with - out— your kiss es,— Il be need ing stitch es.— And now that
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I'm with - out—— vyour kiss es, 'l be need ing stitch es.—
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Love Yourself

Titel 02
' Titel 08

Melodiestimme in C
Melodiestimme in Bb &7

® Copyright 2015 Sony/ATV Music Publishing (UK) Limited /

interpret: Justin Bieber Feat. Ed Sheeran

Rhythmus: Ohne Rhythmus oder 8-Beat Ballad Melodieinstrument: E-Piano
Tempo: J=100

Tonart: F-Dur (Originaltonart: E-Dur)

Universal Music Publishing Limited.
All Rights Reserved.
International Copyright Secured.

Musik und Text: Justin Bieber /
Benny Blanco / Ed Sheeran
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For all the times—_  that— you rain on my—— pa - Tade, and all the clubs-
3 Gm F C/E F C/E
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— sake, you think I'm cry ing on my own, well, | ain't—— And 1 did-n't wan-na
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write  a song,—— 'cause | did - n't want an -y -one think - ing | still care. |
11 Gm F C/E
O
R W a— vi o o
XV Ji N e
Q) 8 @
don't, but you still hit my phone up. And ba - by Il be
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mov - in" on— and | think vyou should be  some - thin' I don't wan - na
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hold back, may-be vyou should know that. My ma - madon't like you, and she likes ev-er-y-one.—
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— And | nev-er like to ad-mit that |— was wrong.— And t've been so
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caught up in my job, did - n't see what's go - ing on, but now | know, I'm bet - ter
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sleep-ing on my own. 'Cause if you like the way you look that much,— oh ba - by,
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you should go and love your - self. And if you  think that I'm still
30 Dm Bb F Bb q}F
o)
- 3 3 { )] A Y ] (Y] (7]
7 . . 7 i ‘A 7/ ./ N
o) S—— Y
hold - in' on— to some-thin', you should go and love your - self. But when you
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you should go and love your self. And if you  think that I'm still
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hold - in' on— to some-thin', you should go and love your self.
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Stimme

Interpret: EFF

Rhythmus: Dance Melodieinstrument: Tenor Sax

Tempo: J=122

Tonart: G-Moll (Originaltonart: G&-Moll)

Melodiestimme in C
Melodiestimme in Bb

© Sony/ATV Music

Publishing Allegro (Germany) I. Ed.

Musik und Text: Felix Jaehn /

Mark Cwiertnia / Philipp Steinke
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Hor auf  die Stim - mel
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Auf dei-nen We - gen durch das Le - ben, da kom-men Kreu - zun-gen und du stehst,
7 F Gm Eb
A
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du musst ab - wd - gen und @ - ber-le - gen, was du wahist und wo - fiir du gehst.
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Die b0 -sen Geis - ter und all die Qud - ler, im - mer wie - der komm'n sie  zu - riick.
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Es wird nicht leich - ter, nein, es wird schwe - rer, du musst ihn meis - tern, den ndchs-ten Schritt,
13 Gm
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Tja, da wo gu-ter Rat teu-er ist, du grad lost und ge - beu-telt bist,
15 F Gm Eb
fa)
l‘("b 73 ] Er < o X
e
war da nicht im- mer die - se Stim-me, die dir hilft, und zwar im-mer.
17 Gm Bb Eb
f b F
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e
Hor  auf  die Stim-me, hor, was sie sagt,— sie war im-mer da,—— komm,
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hor  auf ih - ren Rat—— Hor  auf  die Stim-me, sie macht dich stark,_  sie
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will, dass du's schaffst,. al - so hor, was sie  dirsagt.— Hor auf die Stim-mel
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r—T—Fr rr e e
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Sag, wirst du re - den o - der schwei - gen,
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was wird pas-sier'n, was kommt da - nach? Willst du weg - geh'n 0 - der blei - ben,
37 Eb Gm
O —— =—
o e o [ | | [¥)
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du musst ent-schei - den,  kei - ner nimmt's dir ab. Das ist 'ne Rei - se oh-ne Na - vi,
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al-les of - fen und im-mer wie-der neu. All die Prii - fung'n, ich glaub' man schafft die,
41 Eb Gm
A | —
= — : o 7o ol
v
bleibt man sich seibst so gut wie's geht—  treu. Tja, da wo qu-ter Rat teu-er ist,
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du grad lost und ge-beu-telt bist, war da nicht im-mer die - se Stim-me,
45 Eb Gm Bb
fH | = . .
AN 7Y ./4 g o g - =, -’\ 7
G = \ = x
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die dir hilft, und zwar im-mer. Hor  auf  die Stim-me, hor, was sie sagt, sie
48 Eb F Gm
A i P
e i ! —r
% = = \ — ¢
war im-mer da,—— komm, hor  auf ih - ren Rat. Hor  auf  die Stim-me,
51 Bb Eb F
A |
p—7 Vi — — ¢
% — = ¢
sie machtdich stark,-— sie will, dass du's schaffst,_— al - so hor, was sie dirsagt.
54 Gm Bb Eb
Q I}” hd = I
5> e 7
) e
)]
Hor  auf  die Stim-me, hor, was sie sagt— sie war im-mer da,—_ komm,
57 F Gm Bb
A | P
s . y; — y 3 [
£ | | P é huet . ‘A /
hér  auf ih - ren Rat.— Hor  auf die Stim-me, sie macht dich stark,_  sie
60 Eb F
e :
N . W / | | P
will,  dass du's  schaffst,— al - so hor, was  sie dir sagt.
62 Gm Bb Eb F
A1 R
)7 A ] o P
In?>—3 S vi S
&3 = ‘ =
Hor auf die Stim-me,— hor, was sie sagt!
66 Gm Bb Eb E
A |
)7 AR J O N
L b O =4 [ 7] Y 2 . L Y 2
{6"—3S hed / S I | S
Hor auf die Stim-me,— hor,  was sie dir sagt!l____
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Da wo qu-ter Rat teu-er ist,_ du grad lost und ge - beu-telt bist,
72 EbMaj7 F
)b e P —r =
[ r — e = D E———
)
hor mal bes-ser auf dein Bauch-ge - fiihl, — es flihrt dich auch  zum Ziel.
74 Gm Bb
H | . © © o o
AN 5 ————r
@—“—#—ﬂ) — == — !
Hey, glaub mir, du be-stimmst den Weg, und es ist ganz e-gal wo-hin du gehst,—
76 EbMaj7 F Gm
O—b — = = _
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denn es gibt im-mer die-se Stim-me, die dir hilft, im-mer. Hor auf die Stim-me,
79 Bb Eb F
A | i
AP :
o — ¥ | | L
d j
hér, was sie sagt,— sie war im-mer da,— komm, hor  auf ih - ren Rat.
82 Gm Bb Eb
Q |%’7 Py 4? F
7 b | ™ | y 4 (7] (7]
NV 1 v . PN / Ji
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Hor auf die Stim-me, sie macht dich stark,—  sie will, dass du's schaffst,_ al - so
85 F Gm Bb
H T [l
& ' et e e
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hor,  was sie dir sagt.——
88 Eb F Gm
A | SN
gg vV !I :\ 1 J 7 lfl‘ I { f I
Hor auf die Stim-me,— hor, was sie sagt!
91 Bb Eb F
H | -
e s e e r =
ANV Y 1 [ — €
oJ
Hor auf die Stim-me,— hor, was sie  dir sagtl—
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T Years

Interpret: Lukas Graham
Rhythmus: Jazz Ballad Melodieinstrument: Piano

Tempo: J = 118

Tonart: G-Dur (Originaltonart: Bb-Dur)

Melodiestimme in C Titel 04
Melodiestimme in Bb “ * Titel 10

© 2015 Late 80's Music / Thou Art The Hunger /

Westside Independent Music Publishing LLC / Lukas Graham Songs /
Halla!Halla! Publishing / Stefpublishing, Then We Take The World (KODA) /
Copyright Control. WB Music Corporation.

Warner/Chappell North America Ltd, London.

Reproduced by permission of Faber Music Limited. All Rights Reserved.

Musik und Text: Christopher Brown / Lukas Forchhammer /
Morten Jensen / Stefan Forrest / Morten Pilegaard / David LaBrel
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Once [ was sev - en years old, my ma - ma told me, "6o0  make your-self some
12 D Em G
A @
)7 ] P
¢ . . I L | |
e
friends  or you'll  be lone - ly"_—  Once [ was sev - en years old.
15 CMaj7 Em D/F§
04 ——
)7 A . P Py
Y o |l 5 [t O [V Ai
[ fan Y d I £ I © i i g —
AN}V ] I I 1 hued
Q) | i
It was a big, big— world,—
18 G c 3 D
%1 I ! |
[ v . o P PN a 0
) © o | ¢ o
)
— but we thought we were big - ger. Push-ing each oth - er to  the [lim - its, we were learn -ing quick - er.
21 Em D/F# G (]
(‘5 'e . d' 4 —a
e
By e-lev - ensmok -ing herb and drink - ing burn - ing lig - uor. Nev - errich so we were
24 D Em D”:ﬁ G
A &
 ia—— ! —e e
—"° o — =
'y
out to make that stead - y fig - ure. Once | was e-lev - en years old, my dad - dy told
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27 CMaj7 D Em D/F

) . . . F— - & |
ANIY b | =
e h
me, "Go get vyour-selff a wife oryou'll belone - ly"—  Once | was e-lev - en years
20 G CMaj7 Em D/F§
A ﬁ_
g o
N y 2 - = bl [V N i
1N PN 7/ 7 - 0
o) e
)
old. { al - ways had that dream
34 G (o] D
fH # [ ——
*_ﬂ—*dr P I N |
1S : F L / 7 v
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__ like— mydad-dy be-fore me. So— | start - ed writ - ing songs, | start - ed writ - ing sto - ries.
37 Em D/Fﬁ G C
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)
Some-thing a-bout that glo - 1y, just al - ways seemed to bore me. 'Cause on - ly those | real - ly
40 D Em D/Ft G
A #
ll ” | £
—a — il'
)
love  will ev - erreal - lyknow me.  Once I was twen - ty vyears old, my sto - rygot
43 CMaj7 D Em D/F§
A 4
Y # P
(oS —N-e" : : — — E,F
ANIY/ 7 L4
o
told be-fore the morn - ing sun, when life  was lone - Iy Once | was twen - ty vyears
46 G CMaj7
A ¥ o
g 7 wl o ® = Py
N  J | ® | o o - e -
[ an) PN i e I | I | 1 i
A3V - Rl { 1 I I 1 | I I
.) ] i | I
old.
49 Em D/Ft G (o]
i .1 (Y] Al | i (VI Al
[ fan) Vi 7 ™| & . & /i 7 . [ )
w R - - -
)
[ on - Iy see my— goals— | don't be-lieve in fail - ure. ‘Cause— | know the small - est
52 D Em D/F} G
H #
Y # . } ~
o b F—a '
)
voic - es, they can make it ma - jor. | got my boys— with me, at least those in fa - vor
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55 3
A 4
A N i i ol :
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And if we don't meet be-fore | leave, | hope Il see wyoulat - er. Once |  was twen - ty years
58 G CMaj7 D
A 4 ¥
o - = : : —1 — ;
w d . b
)
old, my sto - ry got told. I was writ-ing 'bout ev - ery - thing | saw be-fore me____
s Em D/F} G CMaj7
A4 _ -
— i i = i ud Py ud - ud p ud o
[ fan) 1 | . 1 i f | | I e I |l
: : ’? s e e
Once I was twen - ty years old.
65 Em D/F} G CMaj7
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Soon we'll  be thir - ty vyears old, our songs have been sold. We've trav-eled a-round the
68 D Em DFFf G CMaj7
) 4 o
iy ¥ Py il P ° Py
W | | el r ] | Ind Py | - |
a = ¢ I S ——
oJ I i
world and we're still roam-ing.——  Soon we'll be thir - ty years  old.
72 Em G
Q £ Y S —
Y P “. A N P - 1 (V) N 1 | |
O—F F e F *'I © e L —
.) i | L
'mstill  learn-ing a-bout life, my wom-an brought chil - dren for me.
75 o D Em
) 4
A N Y N iy
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So | cansing themall my songs, and | can tell them sto - ries. Most of my boys are with me,
78 G c G/B
4
7 q
A | [V N I
[ fan) & - / 7 P
w - - w
)
some are still out seek - ing glo - ry. And some | had to leave be - hind, my broth - er I'm stilf sor - ry.
81 CMaj7 D Em D
4
B doi— P —— o
'@ F r . 0 . . . -
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Soon Il be six - ty years old, my dad-dy gotsix - ty - one. Re-mem - ber life  and then your
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84 G/B C D Em
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i e A |
: { ! o &
)
life  be-comes a bet - ter one. | made a man so hap - py when | wrote a let - ter once.
87 Bsus4 B CMaj7 D
Q ﬁ Py hd Py hd ﬁ -
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| hope my chil - dren come and vis it once or twice a month. Soon Il be six - ty years
90 Em D G/B
A 4
Yy o
N {
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oJ
old. Will | think theworld is cold orwill | have a lot of chil - dren who can warm me? —
o CMaj7 D Em CMaj7 D Em D/F§
y - ! ! i [ ! = P — - 4} 1 —
Soon M be six - tyvyears old. Soon I be six - tyyears
o G CMaj7 D
e e
&bt : : —
[y | L <4 [
old. Will 1 think theworld is cold orwilll have a lot of chil - dren who can warm me?
Em D/Ft G CMaj7
101 {
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Soon I be six - ty years old.
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Once I was sev en years old, my ma - ma told me, "Go  make vyour-self some
108 D Em D/F$ G
-4 Pr— —
p 41 1 ' { e 5 i i
& o = '
)
friends or you'll be lone - W'—  Once | was sev - en years old.
111 CMaj7 Em rit D/Ft G
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Once I was sev - en years old.
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Renegades

Interpret: X Ambassadors
Rhythmus: Guitar Ballad Melodieinstrument: Flute
Tempo: . = 91

Tonart: A-Moll (Originaltonart: B-Moll)

Melodiestimme in C
Melodiestimme inBb <

. Titel 05
Titel 11

© 2015 SONGS OF UNIVERSAL, INC., ALEXANDER GRANT and SONGS MUSIC PUBLISHING, LLC o/b/o CREAN PUBLISHING,
STONED AND FUNKY PUBLISHING, NOAH FELDSHUH MUSIC and SONGS MP.
This arrangement © 2016 SONGS OF UNIVERSAL, INC., ALEXANDER GRANT and SONGS MUSIC PUBLISHING, LLC
o/b/o CREAN PUBLISHING, STONED AND FUNKY PUBLISHING, NOAH FELDSHUH MUSIC and SONGS MP.
All Rights for ALEXANDER GRANT Controlled and Administered by Universal/MCA Music Publishing.

All Rights Reserved. Used by Permission. Reprinted by permission of Hal Leonard Corporation.

Musik und Text: Alexander Junior Grant / Adam Levin /
Casey Harris / Noah Feldshuh / Sam Harris

A Am C G F Am C G F
[ \ | | | N | N | | ] \
H —Nt—— a— 5’\; - ;, R — ] A s —
[ —® P 7 / P “!/*"‘—.Hﬁ““—-”—

g Am C G F Am C G F
) — . - - \ 1 - —
® P va ) &
o) bl — —
Run a-way—— with me, lost souls in rev-el-ry.
13 Am C G F Am (o} G F
A anaE
AY
== | — v e =5}
Q) pam— b -
Run-ning wild and run-ning free,. two kids, you and me. And | said Heyl—
17 Am C G F Am C
h N o~~~ —~—~
= P E—
5 | | IP I! [ | |
oJ e - o —
—— Hey hey heyl _  Liv-ing— like— we're ren - e-gades.— Hey hey heyl____  Hey hey heyl__  Liv-ing_ like_
20 G F Am C G F Am C G
A —~ _E
* AN I
) 1 — = S —" = =
D)
—__we're ren - e-gades,— ‘ren-e-gades,—_ ren - e-gades.——
25 Am Cc G F Am C G F
Q AY 3\
| 4 - [¥] 1 y ] bl
: o P / P
o) —
Long live  the pi- o-neers, reb - els and mu-ti-neers,
29 Am C G F Am Cc G F
T = —— y
) 7 ;) P = 7 ‘7 N
o —— E: - ™
Go forth and have no-fear.— Come close, and lend an ear. And 1 said 'Heyl_
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33 Am (] G F Am C
AA TN N s
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— Hey hey heyl__  Liv-ing— like— we're ren - e-gades.—  Hey hey heyl___  Hey hey heyl Liv-ing— like—
3 G F Am C G F Am C G F
A —
Y ] - - Y 4 - bl
1N 1 Py P &
NV
)]
—_we're ren - e-gades,— ren-e-gades,— ren - e-gades.—
41 Am C G F Am C G F
0 | K di Y ] X J K | N '} Y | K 3} K
%,ﬁ:‘ B e
ro T Foof ro T Foor
45 Am C G F Am (] G F
o) p—
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Al hail the un-der-dogs, all hail the new kids. All hail the out - laws, Spiel-bergs and Ku-bricks.
49 Am C G F Am (]
9 | y J (7] | Y J (Y] I Y ]
¢ L < L : —» €
o
It's our time to make a move, it's our time to make a-mends. It's our time to break the rules,
52 G F Am (o] G F
H . — — = —
Ion—"— 2 3 — | T
A3V, — Ssi—- S i —
o 4 = =
let's— be-gin.__ And | said 'Heyl—_ Hey hey heyl  Liv-ing— like——we're ren - e-gades.—  Hey hey heyl_
55 Am C G F Am C G F
g = = =_1
’ ] ] '
| i 1 & PN T_J—t:
—_ Heyhey heyl.— Liv-ing— like—— we're ren - e-gades,— ren-e-gades,— ren - e-gades.—
59 Am C G F Am Cc G F
A
{  J - - & I q_ q
- P .S ] .S [
Y]
63 Am Cc G F Am C G F Am C G F
A P
@E Fe] i e e—F o —F
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D))
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Hello

Interpret: Adele
Rhythmus: 8-Beat Ballad Melodieinstrument: Piano

Melodiestimme in C
Melodiestimme in Bb

Titel 06

¥ Titel12

© Copyright 2015 Meited Stone Publishing Limited /
Kurstin Music / EMI April Music Inc.
Universal Music Publishing Limited / EMI Music Publishing Limited.

Al Rights Reserved. International Copyright Secured.

Musik und Text:
Greg Kurstin / Adele Adkins

Tempo: /=79
Tonart: E-Moll (Originaltonart: F-Moll)

Em G/D D c Em G/D D c
4 i ,
J w I I |\ I
w —g f i E— T I — & — —¢
. . I Y I Y ~
= a4
Hel - lo, it's me.__ | was
5 Em G/D D c Em G/D
A 4
ll(l i . - | | () 4
'\:j’“ It ] — K dl s/
won - der-ing if aft - er all these vyears you'd like to meet. Togo o - ver— ev-er-y-thing.-
8 D C Em G/D D C
)4
iy
 —  — " o F—t
D O ‘ ;
- They say that time's—_ sup-posed— to heal— vya,_  but | ain't done much_ heal - ing. Hel -
Em G/D D c Em G/D
11
/\ AI :
R ——— e — o $ I —" ' s
) : R - =
lo, can you hear me?_. I'm in Cal i-for - nia, dream - ing a - bout who_
14 D C Em G/D D C
Sy = .
i y ] [ %] )} 4 r 3
&—* P : e — —
D))
—— weused— to be_—_  when we were young - er— and free. I've for-got-
17 Em G/D D C Em D
b4 =
M - - - o | y 2 [}
'\"_!V‘ | N el )F [l r. 4 d P / ]
O = =
ten how— it felt_ be-fore._ theworld— fell at__ our feet.__ There's such a dif - ference.. be -
20 Bm Cc Em D C
4 —
R (i— P -
[ fan el =
NV
)
tween us, and a mil li - on miles.
G D
23 Em c m Em c Jas—
. » » . & o
et et =i =
I N S e S S N R R
Hel - lo' from the oth - er sidel | must have called a thou-sand times____
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IO = . A e e
to tell you—— I'm sor - Ty for ev-ery - thing that I've done,— but when | call—
Em (o4 G D Em C
» E e ] . e .'Q
b e e e
J VVE__}‘ [ r\/ ‘ a8 | —
—— you nev - er— seem to  be home. Hel - o' from the out - sidel_— .
= 2 Em c /L\D
e g N o e p  » * o . £ e
] | (Y] q P I I I I | | [¥] & | b |
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At least | can say that l've tried to tell you—

o G D # Em C
a3 e P A~
gyl e e e e e o
’I\'m 7 1 1 1 | (] I 7 I
AN3Y 4
o

B S SRR S

|
— I'm sor - Ty

for break-ing your heart. But it don't mat - ter it clear - ly_— does-n't
38 G D | | Em G D Cc
(s ' | i 1 i ! - - S i of
o —— — : ‘ =
S
tear you a - part— . an - y - more.— Hel -
41 Em G D (o] Em G
A 4 p—
iy %
y Y Y ] [¥) 1] y ] Y S »
() PN PN VAN P e FF |
0y =
lo, how are you? — It's so typ - i-cal— of me— to talk— a-bout-
44 D C Em G D (o]
p ¥ y; p= y; y 3 ]
[} -w A A - -
- ~— ~ - ~— —
) —
_ my-self— I'm sor - ry.— 1 hope— that.— you're well. Did you—. ev-
47 Em G D C Em D
04 —=
7S o @ | 7S
NV i[ ~—
Q) — -
. . ’
er make— it out__ of that town where noth - ingev - er hap-pened? It's no se - cret that the
50 Bm c Em D c
A s , ,p
‘X—“—'————f_ 7 y3 [
19 : / ! & P / m
D)) — 4 P
both of us— are run - ning out—  of fime. So
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'Hel - lo' from the oth - er side! J must have called a  thou-sand times
G
D Em c G D
56 :—\ TN — ®
Hyg o Lo o ﬁ.#f f 6 ep ee o - — ®
f— P R P —— b1 W‘H '
= e T e et
v L= 2 y i = T
to tell you—— I'm sor - ry  forev-ery - thing that I've done,— but when | call__
Em c G D Em c S
59 —_ N
(= SESSES L"pHg';Jéj':""LL#F
! s — L
— you nev - er— seem to be home. 'Hel - lo' from the out - sidel___
= 2 E c = D
62 m m ;\’_\ ~
g e, N, e e r e e ore,  LEg
. I | [ 7] ¥ - | [¥] o |
(o e == e | e
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At least | can say that lI've tried to tell you_—
65 Em Cc G D Em C $
g4 Pt ee R P
:@:bk—.i_lh‘—i'_i' | I l' ] | -7 1 T i,_ Y ' '
— I'm sor - 1y for break-ing your heart. But it don't mat - ter, it clear ly— does-n't
Em m
G D /_\ C . G
e » . 22N
ey E L re re
| 1 | h P' 1 F""P_F_
G | —— e — L | ~1 & 7 s Jﬁi. : - ‘7 i'_i'—“i'_
DR S A = = = B R
tear you a-part— an - y-more. Uh, an - y-more...
Em_° Y % ¢ ~
‘e p AP £ £ £ e P PP £
—Q—g”f I = o i i i —
W o | y 4 (7] | ¢ | 1 I 1 y 2 (Y]
&—Fpprr— Ty S SE== =
') | T T i | !\_/l T
Uh, an - y-more. Uh,—
D/—\G Em c D
—_ /—__\ /_\ D.S. a|$~$
74 N
gp L Lr PP  eee o o0cr prp > ¢
&— | e =t &
J —— == = ==
an - y-more, an - y -more.
. $G ] Em G D c Em
I I — , m
N | ] i nd ‘q ® ’ L= ! O
G —_ f EI T : 5 e 8
J ¢ == - +_2 ©
tear you a-opart—— an - vy - more.
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Top Charts Gold - Die Erfolgsserie

Die 40 besten Songs fiir Klavier, Keyboard, Gitarre und Gesang
Mit 2 Playback CDs

Inhalt: Lieder Adel Tawil

. » Lifesaver Sunrise Avenue
Addicted To You Avicii Love Runs Out OneRepublic
All About That Bass Meghan Trainor Lovers On The Sun
Am 1 Wrong Nico & Vinz David Guetta Feat. Sam Martin
Atemlos durch die Nacht Maps Maroon 5
Helene Fischer New York, Rio, Rosenheim
Auf uns Andreas Bourani Sportfreunde Stiller
Blame Calvin Harris Feat. John Newman  On Top Of The World Imagine Dragons
Budapest George Ezra Prayer in C Lilly Wood & The Prick
Calm After The Storm Rather Be Clean Bandit Feat. Jess Glynne
The Common Linnets Riptide Vance Joy
Changes Faul & Wad Ad & Pnau Royals Lorde
Demons Imagine Dragons Shake It Off Taylor Swift
Ghost Ella Henderson Stolen Dance Milky Chance
Go Gentle Robbie Williams Superheroes The Script
Happy Pharrell Williams The Days Avicii & Robbie Williams
Hard Out Here Lily Allen Things We Lost In The Fire Bastille
I See Fire Ed Sheeran Timber Pitbull Feat. Kesha
Ich lass’ fiir dich das Licht an Traum Cro
Revolverheld Waves Mr. Probz
Is It Right Elaiza When The Beat Drops Out
Lass uns gehen Revolverheld Marlon Roudette
Liar Liar Cris Cab Wrecking Ball Miley Cyrus

Top Charts Gold 9 mit 2 Playback CDs Top Charts Gold 9 mit 2 Playback CDs
DIN A4, 352 Seiten, Klebebindung + Midifiles in GM/XG/XF

1SBN 978-3-86626-343-7 ISBN 978-3-86626-344-4

Best.-Nr.:: EH 3899 Best.-Nr.: EH:3900U.(USB-Stick)

EUR 29,90 EUR 49,90

inhalt: Lips Are Movin Meghan Trainor
L Love Me Like You Do Ellie Goulding
Ain't Nobody (Loves Me Better) Nothing Is Over Sunrise Avenue

Felix Jaehn Feat. Jasmine Thompson
Al Of Me John Legend
Amoi seg’ ma uns wieder

Andreas Gabalier ) . .
Auf anderen Wegen Andreas Bourani Reality Lost frequenqes Feat. Janieck Devy
See You Again

Blank Space Taylor Swift ) Wiz Khalifa Feat. Charlie Puth
Brenna tuats guat Hubert von Goisern Shut Up And Dance Walk The Moon

Oh My Love Rea Garvey
Outside Calvin Harris Feat. Ellie Goulding
Photograph Ed Sheeran

Bye Bye Cro Sugar Robin Schulz Feat. Francesco Yates
Cheerleader Omi Sun Goes Down
Cool Kids Echosmith Robin Schulz Feat. Jasmine Thompson

Dangerous David Guetta Feat. Sam Martin - sypergirl Anna Naklab Feat.
Don't Worry Madcon Feat. Ray Dalton Alle Farben & Younotus

Fade Out Lines The Avener Thinking Out Loud Ed Sheeran
Firestone Kygo Feat. Conrad Uptown Funk!

FourFiveSeconds Rihanna and Mark Ronson Feat. Bruno Mars

Kanye West and Paul McCartney Walk Kwabs

Geiles Leben Glasperlenspiel Want To Want Me Jason Derulo

Hold Back The River James Bay What Are You Waiting For? Nickelback
I sing a Liad fiir di Andreas Gabalier When | Find Love Again James Blunt
It's A Good Life Rea Garvey Wie schon du bist Sarah Connor

King Years & Years Wild & Free Lena

B Lieblingsmensch Namika
FUR KLAVIER, KEYBOARD, GITARRE, GESANG

Top Charts Gold 10 mit 2 Playback CDs  Top Charts‘Gold 10 mit:2 Playback CDs
el - DIN'A4, 360 Seiten + Midifiles.in GM/XG/XF

1SBN 978-3-86626-3-377-2 ISBN 978-3-86626-378-9

Best.-Nr.: EH 3917 Best.-Nr.: EH 3918U (USB-Stick)

EUR 29,90 EUR 49,90




Stitches

Interpret: Shawn Mendes
Tempo: J=150
Tonart: G-Dur (Akkorde: Bb-Dur klingend)

Melodiestimme in Eb s

© 2015 Music Of Big Deal, TG WorldWide Publishing,
Danny Clementine Music, Mega House Music and Hold The Dog.

This arrangement © 2016 Music Of Big Deal, TG WorldWide Publishing,

Danny Clementine Music, Mega House Music and Hold The Dog.
All Rights Administered by BMG Rights Management (US) LLC.
All Rights Reserved. Used by Permission.

Reprinted by permission of Hal Leonard Corporation.

Musik und Text: Teddy Geiger / Danny Parker / Daniel Kyriakides

Gm F Bb Eb
4 | , L . | A\ '\
A e e e e e s e e s o o et S S y
&€ R S e e .
{0 L b
e - © ~ o ~
5 Gm F Bb Eb
A ¥
R i S— 1 - X
[ v Y PN Py Py
[y
I thought that 'd  been hurt be - fore. But no—
9 Gm F Bb Eb
L)
Y #
{o— —JH ) e =
l & Y
) 4
- one's ev - er left me quite_—  this sore.
13 Gm F Bb Eb
A ¥
A S— X = >
[ v & el PN /
[y
Your words cut deep er than a knife. Now | need—
17 Gm F Bb Eb
A u
g o > L
o——= 2 S
Y]
- some - one—__ to breathe. me back—._ to life.
21 % F Gm —_
’1? 4 > y o
[ an PN PN
[y,
Got a feel-ing that I'm go - ing un - der, but | know that I'l' make it out a-live.—
25 Eb F Gm /\ F
At —_——— —_——
6] € = —Fr—r
J ! ! |
- I quit call-ing you my lov - er move on! You watch me
Gm F Bb Eb
29 —
by £ L rer & o o, rlropr % e. .,
V 4 1 [¥] i
& —r—r e e e —
T IR S o N R ! I I — | yF
bleed un - tif | can't breathe, shak - ing, fall-ing on-to my knees.—__ And now that
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Gm F Eb Bb F/A
33 ' N N —
e L £ e e [ £ 0 f»
y .1 i 1 [ : ¥ I [ I : y
== R s = ;
VVV 4 f v 1 V\’V 4 | 2
I'm with - out_. your kiss es,— "l be need - ing stitch es.—
Gm F Bb Eb
37 T
oy rLree o » o, eflerere » o
y ] | ¥ ] (7] {
£ e e e e 0 e e e e e
o — |1 I | I | - | I r | [
Trip-ping 0 - ver my - self, ach - ing, beg-ging you to come help. And now that
Gm F Eb Bb e &
41 AN o~ TN
e T g e e T £ 2 e
/ e = —f
P H i | o~ ] ¢ J h i [ e | ¢
) V"V | "2 /"V 4 | v 1
I'm with - out—— your kiss es,— "l be need - ing stitch es.—
45 Gm F Bb Eb
)
A X - <
S PN d P.N /
\\y N A3
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Just like a moth drawn o a flame, oh, vyou lured—
49 Gm F Bb Eb
A4
& \ — -
\vl\ } . =
3] 4
_ me ine—— | could - n't sense_— the pain.
53 Gm F Bb Eb
A ¥ > N
{r~ S ) 7 7 = - 4 va }
VYV
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Your  bit -ter heart—_ cold to the touch,—— now I'm gon-na reap—
s Gm F Bb Eb D.S. al ¢~ &
4
Y i Y &
On .  — — L —
A3 V4 )] J ] hl ] ] ]
e 4 4 4 y r
— what [—— sow, 'm left see-ing redk—— on  my— own.
61 Q}Gm F Bb Eb
4
Yy &
7 L] E L L]
[ fan)
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65 Gm F Bb Eb
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Y «
4
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Nee-dle and the thread, got-ta  get you out of my head.  Nee-dle and the thread, gon-na  wind up dead.
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69 Gm

Eb
) #
Y #
Y ]
A3V
[Y)
Nee-dle and the thread, got-ta  get you out of my head.  Nee-dle and the thread, gon-na  wind up dead.
Gm F Bb Eb
73
gy PLLL P op prPEL o opee e L0 rp,
ANIV4 | | IP P:P l | 1 | | | ¥ | 1 | I
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Nee-dle and the thread, got-ta  get you out of my head.  Nee-dle and the thread, gon-na  wind up dead.
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Nee-dle and the thread, got-ta  get you out of my head,  get you out of my head! You watch me
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bleed un - til | can't breathe, shak - ing, fall-ing on-to my knees. And now that
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I'm with - out—— vyour kiss es,— 'l be need ing stitch es._
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Trip-ping o - ver my - self, ach - ing, beg-ging you to come help. And now that
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I'm with - out—. your kiss es,— Ml be need - ing stitch es.— And now that
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I'm with - out— vyour kiss es,— 'l be need - ing stitch es.— And now that
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'm with - out—— vyour kiss es,— Pl be need - ing stitch es._
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Melodiestimme in Eb

Love Yourself

Interpret: Justin Bieber Feat. Ed Sheeran
Tempo: J=100
Tonart: C-Dur (Akkorde:; Es-Dur klingend)

© Copyright 2015 Sony/ATV Music Publishing (UK) Limited /
Universal Music Publishing Limited.

All Rights Reserved.

international Copyright Secured.

Musik und Text: Justin Bieber /
Benny Blanco / Ed Sheeran
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For all the times—  that— you rain on my— pa - rade and all the clubs—
s Fm Eb Bb/D Eb Bb/D
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— you get in us-ing my name.—_ You think you broke—— my hearf, oh girl, for good-ness—
s Cm Fm Eb B/D
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“— ] (7] [ e y 3 (%] E ®
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o
— sake, you think I'm cry ing on my own, well, [ ain't.—— And | did-n't wan-na
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write a song,—— ‘cause | did - n't want an - y-one think - ing ! still  care. |
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don't, but you still hit my phone up. And ba - by M be
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\Q_y E——
mov - int on—— and | think you should be  some - thin' [ don't  wan na
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hold back, may-be vyoushould know that. My ma - madon't like you, and she likes ev-er-y-one._
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A NN
! - °f g oy
S \ = — 3
_ And 1— nev-er like to ad- mit that |— was wrong.— And I've been so
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caught up in  my job,  did - n't see what's go - ing on, but now | know, I'm bet - ter
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sleep-ing on my own. 'Cause if you like the way you look that much,— oh ba - by,
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you should go and love vyour self. And if you  think that I'm still
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hold - in' on—— to some-thin', you should go and love your - self. But when you
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told me that— vyou hat - ed— my friends, the on-ly prob lem was with you and not them._—
s Bb/D Eb BbW/D Cm
A —~ @ — ™
)(l 2 (V) () '_F . y J (V) [V e
() Py — | ! ] P TA— L
Q) 4
And ev-ery time— you told me my o-pin - ion was wrong, and tried to make—
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— me for - get where [ came from. And 1 did - n't wan-na
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— Du-dup -dup du du-dup - du,— du - dup - dup du du-dup - du,— Du - dup - dup-
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du - dup-dup - du-dup-dup - du du. Du-dup-dup du - du-dup-du,—- du-dup-dup-
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du - du-dup-du,—  Du-dup-dup du - dup-dup - du-dup-dup - du - du. For all the times—
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—— that— vyou made me_— feel small, [ fell in love_ now [ feel noth-in" at all.—
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- | nev-er feli_—_ so low when [ was vulner-a ble, was | a fool-
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to let you break down my walis? 'Cause if you like the way you
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look that much— oh ba - by, you should go and love your - self. And if vyou
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think that I'm still  hold - in' on— to some-thin', you should go and love vyour - self__.
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J— 'Cause if you like the way you look that much,— oh ba - by,
68 Eb Ab Eb Bb
)
+_- 7 ] [ e [ (")
[ fan